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[Aperture Urbanism]

Photographer Henri Cartier-Bresson 
stated once that “there is nothing in this 

world that does not have a decisive mo-
ment.” In the establishment of an apartment 

for a photographer in Knoxville, Tennessee, 
several of his photographs were sectioned to 

begin to understand the separate moments that 
happen within each of these captures. Bresson’s 

photos establish movement and stasis, geometry, iro-
ny, and a clear relationship between the subjects and he 

who watches.

The location of the apartment is an empty infill site that 
currently has created a void in the dense urban fabric of 
North Knoxville. The facade becomes the lens for which 
the photographer and the pedestrian begin to activate 
a relationship, much as Bresson achieves with his pho-
tographs. Composed of operable panels and glass, the 
facade transforms, sliding up and down as individual pan-
els rotate to create aperture; this sequence is dependent 
on the function of the photographer’s establishment, both 
signaling the accessibility of the street level galleries and 
framing two juxtaposed gazes between the public and 
private nature of street and of structure.

The galleries become a void within a parallel space, 
terminated only by glazing and the shifting paneling, al-
lowing a connection to be realized from the street to an 
under-utilized exterior space at the rear of the site. The 
apartment exists as an adjacent slot through the space, 
creating visual connections between private and public. 
Moments such as these establish a new set of “decisive 
moments,” creating depth and opposition in constructed 
planes which would normally exist two separate urban life 
and the seclusion of the artist.

View from rear service street. 
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The photographer and the 
visitor to the gallery are con-
stantly finding themselves in 
visual proximity due the sec-
tioning of the gallery space. 
The space also quietly ex-
poses remnants from the 
adjacent structures, layer-
ing material to create con-
trast within the space. 

SITE: KNOXVILLE, TENNESSEE / 2008
CRITIC: ROBERT FRENCH

(1-4) The facade of the apartment is operable, giving the photographer the ability to adjust aperature in the space that he works. 

Location Plan



CLIO DEBATE HALL + ARCHIVE

A GALLERY FOR SELECTED WORKS

[Campus Urbanism]

Two separate, adjacent projects 
at the University of Princeton 
investigate understandings of 
space and preservation. The 
former is a debate hall built 
upon the burnt ruins of historic 
Clio Hall, creating . The latter is 
an art gallery for selected works 
that redefines ambiguous open 
space into three smaller court-
yards while simultaneously 
strengthening an axis that has 
existed on the campus since 
its conception. These projects 
seek to find new beauty where 
it is primarily old beauty that de-
fines academic life.

Princeton 1 / Princeton 2

The AUDITORIUM for the debate situates 
itself adjacent to Whig Hall, the society in 
contention with the Clio debate Society. 

VARIOUS PROGRAM contains a library, 
‘green rooms’ for pre-debate preparation, rest-
rooms, and an outdoor garden space. 

ARCHIVE

STRUCTURAL PARALLEL WALLS

CIRCULATION

EXISTING WALLS

NEW FLOOR (INFILL)

EXISTING FOUNDATION

fig. 24

SITE: PRINCETON, NEW JERSEY / 2007
CRITIC: KATHERINE AMBROZIAK
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I n 
1933 the 

Tennessee Valley Au-
thority constructed a model 
community, Norris, Tennessee, 
as part of the Norris Dam construc-
tion project. A key feature of this New 
Deal village was the Norris House, a series 
of compact homes built as models for modern 
and efficient living.  As with the original, the New 
Norris House uses contemporary technologies and 
techniques, yet also incorporates green materials, lever-
ages energy conscious design strategies, and employs off-

site construction. Sited on a ¼ acre infill lot the 1000 sf home 
is animated by ever-moving natural light. Traditional massing is 

reinterpreted through carefully composed fenestration, spare con-
temporary detailing and an open, flexible interior that further connects 

residents with the Appalachian landscape. Ethos and expression reflect 
the town’s progressive past, its listing on the National Register for Historic 

Places, and a USGBC LEED for Homes Platinum rating (currently under 
review). As part of ongoing post-occupancy evaluative efforts, a sophis-

ticated monitoring system with over 46 sensors measures indoor and 
outdoor conditions. With cooperation from state and local government, 

temporary permits and initial water tests (greywater discharge and treat-
ed rainwater) show promise of providing grounds for water policy changes 

throughout the state.

(a) A New NORRIS House SITE LOCATION: NORRIS, TENNESSEE / 2009 - CURRENT
CRITICS: TRICIA STUTH, ROBERT FRENCH / DESIGN TEAM PARTNERS: SAMUEL 
MORTIMER, DANIEL LUSTER, JOAN MONACO, MATT LYLE, KATHERINE DIKE

143 Oak Road - The New Norris House 
is sited on an infill lot in Norris, Tennes-
see. It is positioned between two exist-
ing Norris Cottages, both built in 1933. 

Super Normal
In 1933, The TVA built a series of homes 
called “Norris Cottages” for the people that 
were constructing Norris Dam. The New Norris 
House project seeks to reinterpret the original 
home, adopting it’s basic form and scale, 
and then focus on the contemporary issues 
in sustainable design. This LEED platinum 
design|build project has been the most 
extensive ever undertaken by the University of 
Tennessee, Knoxville. 

Original Norris Cottage (1933)
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Modern Vernacular
The New Norris House allows 
natural materials on interior 
and exterior to terminate 
minimally while 

(b) A New NORRIS House

(left) Oak Structural Decking contrast the 
stark white surfaces of the walls and ceil-
ing

(right) The wall system creates a high level 
of insulation and allows the a typical truss 
system to be replaced by rafters, opening 
up the volume of the home. 



On-Site, Off-Site
The New Norris House allows 
natural materials on interior 
and exterior to terminate mini-
mally while 
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skylight and windows provide the main 
living space with a lot of natural light

a

the rainwater collected in the cistern is 
 ltered and used throughout the house

compact footprrrrinininininininininininininintttttttttttttt

compact footprint

c

b

a

rainwater harvesting
a.  cistern collecting water from the roof to be treated and used in the house
b.  cistern collecting over ow water directed to the rain gardens
c.  rain gardens

sustainable site
d.  permeable / heat island
e.  drought tolerant plants
f.   invasive plants replaced by non-invasive species
g.  permanent erosion control 

off  site construc- on site construction

07 61 13 standing seam sheet metal 
roo ng
1/2” wood board sheathing

2 x 12 Rafters 24” o.c.

12” icynene blown insula-
tion  R-50
1” foam board insulation

1/2” gypsum board

vertical wood siding in  
1x4,  1x6, 1x8 atlantic 
white cedar
2x2 horizontal baton

weather resistant barrier

1” foam board insulation

2x6 stud wall 24” o.c.

batten insulation R-??

3/4” hardwood  oor, 4” 
planks oriented per plan

3/4” exterior grade ply-
wood sub oor

superior precast concrete 
foundation wall system 
with integrated insulation

2x10 beams 24” o.c.

2x8 treated wood sill plate

polyethylene vapor and 
radon barrier,  xed at all 
foundation walls and seal 
all penetrations
cont. footing drain

crushed stone per superior 
precaste wall system

06 16 33
06 11 16

07 21 26

07 21 13
09 21 16
07 46 23

06 10 53
07 13 00
07 21 13
06 11 16
07 21 23

09 64 29
06 16 23

06 14 00

06 11 16

03 90 

07 26 23

22 14 13
32 15 40

1/2” gypsum board09 21 16

batten insulation R-2507 21 23
metal sheet  ashing 
extending past foundation 
wall

07 26 00

continuous metal  ashing 
overlapping gutter

07 26 00

07 71 23 5x5 break metal gutter, 
sloped to drain

designates lightly soiled household 
water, like the used water from the shower, 
clothes washer and bathroom sink (every 
appliance besides the kitchen sink and the 
toilet). The collected water goes towards watering 
plants in the grey water garden, reducing 
strain on the municipal sanitary system. 

locaation & linkage
re-acactivating community footpath

energy & athmosphere
1. solar panel to preheat water

indoor environmental quality
22 i i lit it f. mini-split unit for air conditioning
3. energy recovery ventilator

11
22

33

PASSIVE ACTIVE

In addition to being well 
insulated, the house 
saves energy through 
useful solar gain, daylight 
and natural ventilation.

water ef ciency
4. toilet  ush
5. clothes washer
6. outdoor fosset

3

MXZ-3A30NA

More than
100 mm

Open as a rule
More than 500 mm

and both sides are open

Open as a rule

both sides and top are open

4

(c) A New NORRIS House

(above) The New Norris House in the modu-
lar homes fabrication plant. 

(left) Diagram showing the two phases of 
construction. Two modules were construct-
ed off-site and the remaining construction 
took place on-site in Norris. 



You probably sat in a fancier conference room the last time you refinanced or heard a pitch about life 
insurance. [ SOURCE >> Time Magazine Online / Why History Can’t Wait / 12.17.10 ] There’s 
a table, some off-brand mesh office chairs, a bookcase that looks as if it had been put together 
with an Allen wrench and instructions in Swedish.To reach this room, you pass through a 
cubicle farm lightly populated by quie oung people. Either they have just arrived or they are 
just leaving, because their desks are almost bare. The place has a vaguely familiar feel 
to it, this air of transient shabbiness and nondescriptitude. You can’t quite put your 
finger on it ...“It’s like the set of The Office,” someone offers.Bingo.It is here 
that we find Barack Obama one soul-freezingly cold December day, 
mentally unpacking the crate of crushing problems — some 
old, some new, all ugly — that he is about to inherit 
as the 44th President of the United States. 
Most of his hours inside the presidential-
transition office are spent in this bland 
and bare-bones room. You would 
think the President-elect — a guy 
who draws 100,000 people to 
a speech in St. Louis, Mo., 
who raises three-quar-
ters of a billion dollars, 
who is facing the 
toughest first 
year since 
Franklin 
Roos-

SITE PLAN              [b] BOAT MUSEUM                                                                           [a] DORMITORY                                       ENTER

S o -
mali pirates 

attacked the container ship 
Maersk Alabama today for the second time 

in seven months. Private guards on board the US-flagged 
ship repelled the attack with gunfire and a high-decibel noise device. A US 

surveillance plane was monitoring the ship as it continued to its destination, Mombasa in 
Kenya, while a pirate said the captain of a chemical tanker, the Theresa, hijacked on Monday with 28 North 

Korean crew had died of his wounds.  Pirates hijacked the Maersk Alabama last April and took ship captain Richard 
Phillips hostage, holding him at gunpoint in a lifeboat for five days. Navy Seal sharpshooters freed Phillips while kill-
ing three pirates in a night-time attack.  Four pirates in a skiff attacked the ship again today at about 6.30am local time, 
opening fire with automatic weapons from about 300 yards away, a statement from the US Fifth Fleet in Bahrain said. A 
security team repelled the attack by using evasive manoeuvres, small-arms fire and a Long Range Acoustic Device, 
w h i c h 
can beam 
e a r s p l i t -
ting alarm 
t o n e s .  
Vice Ad-
miral Bill 
G o r t n e y 
of the US 
naval forc-
es central 
command 

said the Maersk Alabama had followed the maritime industry’s best practices in having a security team 
on board. “This is a great example of how merchant mariners can take proactive action to prevent being at-

tacked and why we recommend that ships follow industry best practices if they’re in high-risk areas,” he said in 
a statement.  Roger Middleton, a piracy expert at the Chatham House thinktank in London, said the international 

maritime community was solidly against armed guards, but that American ships have taken a different line.  “Shipping 
companies are still pretty much overwhelmingly opposed to the idea of armed guards,” he said. “Lots of private security 

companies employ people who don’t have maritime experience. Also, there’s the idea that it’s the responsibility of states 
and navies to provide security. I would think it’s a step backward if we start privatising security of the shipping trade.”  A pi-

rate who gave his name as Abdi Nor told the Associated Press from the Somali town of Haradhere that colleagues at sea had 
called at about 9am – two hours after the attack. “They told us that they got in trouble with an American ship, then we lost them. 

[ SOURCE >> AP Mogadishu and Dubai / Somali pirates beaten off in second attack on Maersk / 11.18.09 ] Alabama/ We 
have been trying to locate them since.”  A US Navy P-3 surveillance aircraft “is monitoring Maersk Alabama and has good voice com-

munication with the vessel,” said Lieutenant Nathan Christensen, spokesman for the 5th Fleet in Bahrain. “Everything is safe and secure 
and Maersk Alabama is proceeding to their intended destination,” he said.  Maritime experts said it was not unprecedented that the Maersk 

Alabama had been targeted in a second attack. “It’s not the first vessel to have been attacked twice, and it’s a chance that every single ship 
takes as it passes through the area,” Commander John Harbour, a spokesman for the EU naval force. “At least this time they had a vessel protection 

detachment on board who were able to repel the attack.” Phillips’ ordeal last spring brought home to the US public the dangers faced by merchant ships in 
the Horn of Africa, one of the busiest sea lanes in the world.  Underscoring the danger, a pirate, Sa’id, who gave only one name for fear of reprisals, said today 

that the captain of the Theresa had died of wounds suffered during the hijacking on Monday of the Virgin Islands-owned chemical tanker. He said the captain 
died last night from internal bleeding. Pirates have increased their attacks in recent weeks after seasonal rains subsided. Yesterday a pirate said Somali hijackers 

had been paid $3.3m (£1.9m) for the release of 36 crew from a Spanish vessel held for more than six weeks – a demonstration of how lucrative the trade can be for 
impoverished Somalis.

Phillips told AP last month from his farmhouse in Vermont that he was contemplating retiring from sea life. He has been given a book deal and a film could be in the works.

High on a hill in west Tennessee, earth is shaped in a way that once fortified the position of 
soldiers during the American Civil War. This redoubt overlooks the Kentucky lake, a body of 
water where the Civil War gun ship USS Undine has remained in a watery tomb for more 
than a century. An independent organization by the name of Raise the Gunboats intends to 
raise the vessel, allowing for it a setting where it may be shared with the public and saved 
from the decay of time. A proposed museum that situates itself on this site on New Johnson-
ville, Tennessee means to provide a place of permanence for the vessel while reinforcing 
existing metaphors deeply embedded within the landscape.
 The new program separates itself into two massings - they are defined as resis-
tance and extension. On approach to the museum, the visitor follows a foot path in which he 
or she is confronted by the first of these two structures. A dormitory for visiting researchers 
acts an inaccessible information citadel, keeping watchful eyes over traffic approaching the 
redoubt. The visitor slides beneath its quiet mass and moves up the hill. As the climb contin-
ues, the visitor approaches an axis with a structure that is positioned at the far west corner 
of the redoubt; this is the office of the curator who quietly sees with great vantage all that 
takes place on the site. 
 The remaining program houses the museum galleries and boat room and imbeds 
itself in the slope of the hill as to become the literal extension of the redoubt. The visitor 
moves from the redoubt onto the roof of the museum, finding a magnificent view of Kentucky 
Lake before descending to the space where the vessel has been inhumed. The entire space 
has been opened to the North to allow indirect light to illuminate the hull of the once lost 
Undine in order to protect it from further structural damage.
 The composition of the museum will allow materials to create a dialogue of not 
just permanence but also transformation - transient volumes of steel are placed within a 
concrete framework so that they may be reconstructed over the course of time. The exterior 
of the museum finds symbolism in the vessel that it protects: bells define the footpaths, 
scuppers shed water from the structure’s many roof gardens, and spotlighting illuminates 
the site during the night, providing not a beacon but rather the phenomena that the visitor is 
constantly being watched between the trees.

Museum For The USS UNDINE SITE: NEW JOHNSONVILLE, TENNESSEE / 2008
CRITIC: TED SHELTON

Section of Boat Room and 
Redoubt Extension

Section of Boat Room and 
Redoubt Extension

(near right) The program is arranged 
on the site to compliment the drastic 
grade change. 

(far right) The approach to the mu-
seum allows visiting researchers to 
hold visibility over the entire site. Vis-
itors must pass beneath their infor-
mation citadel as they seek out the 
boat room. 

(diagram) The museum uses steel 
as a primary means of structure in 
order to retain the thinness in the site 
created by the tall trees that have 
been growing there for decades. 



Neues BAUHAUS Museum
Existing ArchivesMarket Platz

Bauhaus Building

New Museum

Visitor’s Shop

The Bauhaus, the iconic school of the modern move-
ment, deserves space that recalls the consequences 
and effects of its academic establishments by means 
of metaphor. The given site is complicated. Situated 
between an extremely preserved city and an even 
more protected english park, the new museum must 
satisfy many different ideas. Also, existing buildings 
on the site must be kept, or thoroughly justified for 
removal. The new Bauhaus Museum will play to all of 
these forces.

An existing lecture hall currently sits on the site. It has 
no connection with the english park and has created 
several lacking urban spaces. Also, as a university 
service building, it does not fit in so well with the exist-

ing structures resting within the park. 
The new Museum will not keep this 
structure, but it will not completely re-
move its presence. The museum will 
reuse this structure to create a new 
composition-enter the metaphor. 

The existing “L” shaped lecture hall 
will be stripped down to only what 
is essential-the underlying brick that 
supports it and encloses it. The new 
Museum will then enclose this piece, 
allowing it to become VOID within a 
new SOLID. And finally the old brick 
will become layered with a new brick, 

essentially “defacing” the structure 
much as the modern movement 
once sought to do with all of architec-
ture. Ironically, the execution of this 
transformation will only tie the old 
structure into the new structure in the 
most meaningful of ways. Also, as a 
consequence, a new, clean entry se-
quence is created within the whole 
sequence of the exhibition of works. 
One wing of the new found void will 
become an [1]urban courtyard which 
will connect the entry with a redis-
covered [2]urban square. The other 
wing will be infilled with a central 

stair, connecting the sequence will all 
exhibition spaces. In turn, the urban 
square becomes activated by the 
physical connection of the museum 
to two surrounding structures. Both 
of these connections are made un-
derground, under the urban square. 
An archive, a new cafe, and the new 
museum will all share the auditorium 
piece of the museum program. Each 
one of these elements support the 
movement of the urban space, in 
turn making connections to the park, 
to the city, and to the new Museum. 
Finally, the Museum has a minimalist 

Market Platz

PROJECT LOCATION: WEIMAR, GERMANY / 2009
CRITIC: KARL-HEINZ SCHMITZ

attitude toward the Park der Ilm. The 
eastern edge of the structure pushed 
slightly further into the park, reinforc-
ing the idea of enclosure in this spe-
cific area of the park. Then a minimal 
facade which highlights the structure 
of the new Museum opens up in 
specific locations to allow views to 
the park, to connect from inside-out. 
Also, the Liszt Garden is re-connect-
ed to the Ilm Park, allowing the new 
Museum to reinforce the connection 
with its edge. The new museum rests 
in subtle manner with the existing se-
quence of the park.



SITE: HALE COUNTY, ALABAMA / 2010
CRITIC: BRIAN AMBROZIAKHale County CERAMICS SCHOOL

 These fields are workrooms, or fragrant but mainly sterile work-
floors without walls and with a roof of uncontrollable chance, fear, 
rumination, and propritiative prayer, and are as spread and broken 
petals of a flower whose bisexual center is the house.
 Or the farm is also as a water spider whose feet print but do not 
break the gilding water membrane: it is delicately and briefly that, in 
its fields and structures, is sustains its entity upon the blind breadth 
and steady heave of nature. 
 Or it is the wrung breast of one human family’s need and of an 
owner’s taking, yielding blood and serum in its thin blue milk, and the 
house, the concentration of living and taking, is the cracked nipple: 
and of such breasts, the planet is thickly and desparately paved as the = 
font of a goddess of east india. 
 The fields are organic as the whole, and of the their own nature, 
and of the work that is poured into them: the spring, the garden, the 
out-buildings, are organic to the house themself.

112-113

SITE

 Here I must say, a little anyhow: what I can hardly hope to 
bear out in the record: that a house of simple people which stands 
empty and silent in the vast Southern country morning sunlight, and 
everything which on this morning in eternal space it by choice con-
tains, all this left open and defenseless to a reverent and cold-laboring 
spy, shines quietly forth such grandeur, such sorrowful holiness of its 
exactitudes in existence, as no human consciousness shall ever rightly 
perceive, far less impart to another: there can be more beauty and 
more deep wonder in the standings and spacings of mute furnishings 
on a bare floor between the squaring bourns of walls than in any mu-
sic ever made: that this square home, as it stands in unshadowed earth 
between the winding years of heaven, is, not to me but of itself, one 
among the serene and final, uncapturable beauties of existence: that 
this beauty is made between hurt but invincible nature and the plain-
est cruelties and needs of human existence in this uncured time, and 
is inextricable among these, and as impossible without them as a saint 
born in paradise. 

117

 There was no longer any sound of settling or tickling of any 
part of the structure of the house; the bone pine hung on its nails 
like an abandoned Christ. There was no longer any sound of the 
sinking and settling, like gently foundering, fatal boats, of the bod-
ies and brains of this human family through the late stages of fatigue 
unharnessed or the early phases of sleep; nor was there any longer the 
sense of any of these sounds, nor was there, even, the sound of sense 
of breathing. Bone and bone, blood and blood, life and life disjointed 
and abandoned they lay graven in so final depth, that dreams attend 
them seemed no plausible. Fish halted on the middle and serene of 
blind sea water sleeping lidless lensed; their breathing, their sleeping 
subsistence, the effortless nursing of ignorant planst; entirely silenced, 
sleepers, delicate planets, insects, cherished in amber, mured in night, 
autumn of action, sorrow’s short winter, water hold where gather the 
weak wild beasts; night; night: sleep; sleep. 

18

 ‘On Symmetry: the house is rudimentary as a child’s drawing, 
and of a bareness, cleanness, and sobriety which only Doric architec-
ture, so far as I know, can hope to approach: this exact symmetry is 
sprung slightly and subtly, here and there, one corner of the house a 
little off vertical, a course of weatherboarding failing the horizontal be-
tween parallels, a window frame not quite square, by lack of skill and 
by weight and weakness of timber and time; and these slight failures, 
their tensions sprung against centers and opposals of such rigid and 
earnest exactitude, set up intensities of relationship far more powerful 
than full symmetry, or studied dissymmetry, or use of relief or orna-
ment, can ever be: indeed the power is of another world and order 
than theirs and there is, as I mentioned, a particular quality of a thing 
hand-made which by comparison I can best suggest thus: by the gran-
deur that comes of the effort of one man to hold together upon one 
instrument as if he were breaking a wild monster to bridle and riding, 
one of the larger fugues of Bach, on an organ, as against the click col-
laborations and effortless climaxes of the same piece in the manipula-
tions of an orchestra.’

127

CRUCI(FICTION) SYMMETRY / DISSYMMETRYSURVEILLANCE

The text below is taken from James Agee’s 1936 Novel Let Us Now Praise Famous Men. The text was a beginning point in a self-directed project about Appalachia, Isolation, and Surveillance. 
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